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ƿ�ƫƾ�ƺǀƽ�ƨƽƣƞƿ�ƻƶƣƞƾǀƽƣ�ƿƺ�ƫƹƿƽƺƢǀơƣ�ƿƩƫƾ�ƨƣƹƣƽƞƶ�ƫƾƾǀƣ�ƺƤ�Debates in 
Aesthetics�ᄬ�ƫ�ᄭᄙ�
ƹ�ƿƩƫƾ�ƫƾƾǀƣ�ƿƩƣƽƣ�ƞƽƣ�ƿƩƽƣƣ�ƺƽƫƨƫƹƞƶ�ƞƽƿƫơƶƣƾ�ƿƞơƴƶƫƹƨ�ƞ�
diverse array of topics including: the ethics and aesthetics of the ‘body 
ƻƺƾƫƿƫǁƫƿǄᅷ�ƸƺǁƣƸƣƹƿ�ᄬ
ƽƞǅƫƣƽ�ƞƹƢ��ƣƩƢƫᄭᄖ�ǂƩƞƿ�ƫƿ�Ƹƣƞƹƾ�ƿƺ�ƽƣƞƢ�ƶƫƿƣƽ-
ƞƿǀƽƣ�ƞƾ�ƶƫƿƣƽƞƿǀƽƣ�ᄬ
ǁƣƾᄭᄖ�ƞƹƢ��ƞƹƿᅷƾ�ƿƩƣƺƽǄ�ƺƤ�ƶƞǀƨƩƿƣƽ�ᄬ�ǀƻƶƣƹᄭᄙ��Ʃƣƽƣ�
ƫƾ�ƞƶƾƺ�ƞ�ƽƣǁƫƣǂ�ƺƤ�ƿƩƣ�ƽƣơƣƹƿƶǄ�ƻǀƟƶƫƾƩƣƢ�ǁƺƶǀƸƣᄕ�Philosophy and Film: 
Bridging Dividesᄕ�ǂƩƫơƩ�ƣǃƞƸƫƹƣƾ�ǂƩƣƿƩƣƽ�ƿƩƣ�ƿƫƿƶƣ�Ƣƣƶƫǁƣƽƾ�ƺƹ�ƫƿƾ�ƻƽƺƸ-
ƫƾƣ�ᄬ�ƞƽƽƫƾƺƹᄭᄙ

Iƹ�ƿƩƣƫƽ�ƞƽƿƫơƶƣᄕ�
ƽƞǅƫƣƽ�ƞƹƢ��ƣƩƢƫ�ƿƽƞơƣ�ƿƩƣ�ƩƫƾƿƺƽǄ�ƞƹƢ�ƿƽƞƹƾƤƺƽƸƞ-
ƿƫƺƹ�ƺƤ�ƿƩƣ�ᅵƟƺƢǄ�ƻƺƾƫƿƫǁƫƿǄᅷ�ƸƺǁƣƸƣƹƿᄙ��ƩƣǄ�ƫƢƣƹƿƫƤǄ�ƿƩƣ�ƺƽƫƨƫƹƞƶ�ƞƫƸ�
ƺƤ�ƿƩƫƾ�ƸƺǁƣƸƣƹƿ�ᅟ�ǂƩƫơƩ�ƣƸƣƽƨƣƢ�Ƣǀƽƫƹƨ�ƿƩƣ�ƞƹƿƫᅟƤƞƿƹƣƾƾ�ƞơƿƫǁƫƾƸ�
ƺƤ�ƿƩƣ��ƹƫƿƣƢ��ƿƞƿƣƾ�ƫƹ�ƿƩƣ�ƸƫƢᅟᇴᇲth�ơƣƹƿǀƽǄ�ᅟ�ǂƫƿƩ�ƿƩƣ�ƽƞƢƫơƞƶ�ƞơơƣƻƿ-
ƞƹơƣ�ƺƤ�ƸƞƽƨƫƹƞƶƫǅƣƢ�ƟƺƢƫƣƾᄘ�ƻƽƺƻƺƹƣƹƿƾ�ƺƤ�ƿƩƣ�ƺƽƫƨƫƹƞƶ�ƸƺǁƣƸƣƹƿ�
ƾƺǀƨƩƿ�ƿƺ�ƾƩƺǂ�ƿƩƞƿ�ǂƣƫƨƩƿᄕ�ƩƣƞƶƿƩᄕ�ƞƹƢ�ƟƣƞǀƿǄ�ƾƩƺǀƶƢ�ƹƺƿ�ƢƣƿƣƽƸƫƹƣ�
ƞƹ�ƫƹƢƫǁƫƢǀƞƶᅷƾ�ǂƺƽƿƩƫƹƣƾƾ�ƺƤ�Ƥƞƫƽᄕ�ƽƣƾƻƣơƿƤǀƶᄕ�ƞƹƢ�ƢƫƨƹƫƧƬƣƢ�ƿƽƣƞƿƸƣƹƿ�
ƫƹ�ƾƺơƫƣƿǄᄙ��Ʃƫƾ�ƞƫƸ�ơƩƞƹƨƣƢ�Ʃƺǂƣǁƣƽᄕ�
ƽƞǅƫƣƽ�ƞƹƢ��ƣƩƢƫ�ơƺƹƿƣƹƢᄕ�ǂƫƿƩ�
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ƿƩƣ�ᅵơƺᅟƺƻƿƞƿƫƺƹᅷ�ƺƤ�ƿƩƣ�ƸƺǁƣƸƣƹƿᄕ�ǂƩƫơƩ�ƽƣƸƺǁƣƢ�Ƥƞƿ�ƟƺƢƫƣƾ�ƤƽƺƸ�ƿƩƣ�
picture and instead promoted self-love that, in imagistic representa-
ƿƫƺƹƾᄕ�ƻƽƫƸƞƽƫƶǄ�ơƣƹƿƽƣƾ�ƺƹ�ƿƩƫƹᄕ�Ƥƞƫƽᄕ�ƤƣƸƫƹƫƹƣᄕ�ƞƟƶƣ�ƟƺƢƫƣƾᄙ��Ʃƫƶƣᄕ�
ƞƾ�
ƽƞǅƫƣƽ�ƞƹƢ��ƣƩƢƫ�ƩƫƨƩƶƫƨƩƿᄕ�ơƺᅟƺƻƿƞƿƫƺƹᄕ�ƺƽ�ƿƩƣ�ǀƻƿƞƴƣ�ƺƤ�ƿƩƣ�ƶƞƹ-
ƨǀƞƨƣ�ƞƹƢ�ƞƫƸƾ�ƺƤ�ƞ�ƽƣƾƫƾƿƞƹơƣ�ƸƺǁƣƸƣƹƿ�ƟǄ�ƞ�ƢƺƸƫƹƞƹƿ�ƨƽƺǀƻᄕ�ƫƾ�ƹƺƿ�
ƫƹƩƣƽƣƹƿƶǄ�ǂƽƺƹƨᄕ�ƫƿ�ơƞƹ�ơƞƽƽǄ�ƾƺƸƣ�Ƣƞƹƨƣƽƺǀƾ�ơƺƹƾƣƼǀƣƹơƣƾ�Ƥƺƽ�ƿƩƣ�
suppressed members of the original movement. In this case, they argue 
ƿƩƞƿ�ƿƩƣ�ƸƺǁƣƸƣƹƿ�Ʃƞƾ�ƾƩƫƤƿƣƢ�ƿƺ�Ƥƺơǀƾ�ƺƹ�ƿƩƣ�ƫƹƿƣƽƹƞƶ�ƶƞƹƢƾơƞƻƣ�ƺƤ�ƫƿƾ�
ƸƣƸƟƣƽƾᄕ�ƞƹƢ�ƾƺ�Ƥƞƫƶƾ�ƿƺ�ƞƢƢƽƣƾƾ�ƿƩƣ�ƾǄƾƿƣƸƞƿƫơ�ƢƫƾơƽƫƸƫƹƞƿƫƺƹ�ƞƨƞƫƹƾƿ�
ƟƺƢƫƣƾ�ƿƩƞƿ�Ƥƞƶƶ�ƺǀƿƾƫƢƣ�ƺƤ�ƿƩƣ�ƿƩƫƹᄕ�ƩƣƞƶƿƩǄᄕ�ƞƟƶƣᄕ�ơƫƾƨƣƹƢƣƽƣƢ�ƽƞƹƨƣᄙ�
�ƺ�ƻǀƿ�ƿƩƫƾ�Ƹƺƽƣ�ƾƿƽƺƹƨƶǄᄕ�ƞƾ�
ƽƞǅƫƣƽ�ƞƹƢ��ƣƩƢƫ�Ƣƺᄕ�ƿƩƣ�ƟƺƢǄ�ƻƺƾƫƿƫǁƫƿǄ�
ƸƺǁƣƸƣƹƿ�Ʃƞƾ�Ɵƣƣƹ�ƿƞƴƣƹ�ƤƽƺƸ�ƞ�ƸƞƽƨƫƹƞƶƫǅƣƢ�ƨƽƺǀƻ�ƞƹƢ�ƤǀƽƿƩƣƽ�Ƹƞƽ-
ƨƫƹƞƶƫǅƣƢ�ƿƩƣ�ƟƺƢƫƣƾ�ƿƩƞƿ�ƫƿ�ƺƽƫƨƫƹƞƶƶǄ�ƾƺǀƨƩƿ�ƿƺ�ƻƽƺƿƣơƿᄙ�

As Frazier and Mehdi consider, perhaps this shift in the movement 
ǂƞƾ�ƹƣơƣƾƾƞƽǄᄕ�ƨƫǁƣƹ�ƿƩƣ�ƫƹơƽƣƞƾƫƹƨ�ƺƽ�ơƩƞƹƨƫƹƨ�ƻƽƣƾƾǀƽƣƾ�ƺƤ�ƟƣƞǀƿǄ�
ƹƺƽƸƾᄕ�ƞƹƢ�ƸƞǄƟƣ�ƾƩƫƤƿƫƹƨ�ƿƩƣ�Ƥƺơǀƾ�ƿƺ�ƟƣƞǀƿǄᄕ�ƣƸƻƺǂƣƽƸƣƹƿᄕ�ƞƹƢ�ƾƣƶƤᅟ
ƶƺǁƣ�ƫƾ�ƹƺƿ�ƻƽƺƟƶƣƸƞƿƫơᄙ��Ʃƫƶƣ�ƿƩƣǄ�ƞƨƽƣƣ�ƿƩƞƿ�ᅸƞƣƾƿƩƣƿƫơƞƶƶǄ�ƢƫƽƣơƿƣƢ�
ƾƣƶƤᅟƶƺǁƣᄕ�ƾƣƶƤᅟƣƸƻƺǂƣƽƸƣƹƿᄕ�ƞƹƢ�ƾƣƶƤᅟƽƣƾƻƣơƿ�ƫƹ�ƿƩƣ�Ƥƞơƣ�ƺƤ�ƞ�ƧƬƽƸƶǄ�
ƣƹƿƽƣƹơƩƣƢ�ƹƞƽƽƺǂ�ƟƣƞǀƿǄ�ƫƢƣƞƶ�ƫƾ�ǂƺƽƿƩǂƩƫƶƣᅺ�ᄬᇴᇲᇴᇳᄕ�ᇴᇷᄭᄕ�
ƽƞǅƫƣƽ�ƞƹƢ�
�ƣƩƢƫ�ƞƽƨǀƣ�ƿƩƞƿ�ƫƿ�ƫƾ�ƻƺƾƾƫƟƶƣ�ƿƺ�ƻǀƽƾǀƣ�ƿƩƣƾƣ�ƞƫƸƾ�ǂƫƿƩƺǀƿ�ƞƻƻƽƺƻƽƫ-
ating the language and aims of the original body positivity movement. 
�ƺƽƣƺǁƣƽᄕ�ƞƾ�ƿƩƣǄ�ƻƺƾƫƿᄕ�ƤƺƽƣƨƽƺǀƹƢƫƹƨ�ƿƩƫƹᄕ�Ƥƞƫƽᄕ�ƤƣƸƫƹƫƹƣᄕ�ƞƟƶƣ�ƟƺƢ-
ƫƣƾ�ƞƾ�ƿƩƣ�ƽƣơƫƻƫƣƹƿƾ�ƺƤ�ƟƺƢǄ�ƻƺƾƫƿƫǁƫƿǄ�ƸƞǄ�ƫƹƾƿƣƞƢ�ǀƾƩƣƽ�ƫƹ�ƞ�ƹƣǂ�ƫƢƣƞƶ�
ƾƿƞƹƢƞƽƢ�ƺƤ�ƹƺƽƸƞƿƫǁƣ�ƟƣƞǀƿǄ�ᅬ�ƺƹƣ�ƿƩƞƿ�ƫƾ�ƞ�Ƹƞƽƴƣƿƫƹƨ�ƫƸƻƶƣƸƣƹƿ�Ƥƺƽ�
ơƞƻƫƿƞƶƫƾƸ�ƞƹƢ�ǂƩƫơƩ�ơƺƹƿƫƹǀƣƾ�ƿƺ�ƣǃơƶǀƢƣ�ƿƩƺƾƣ�ƺǀƿƾƫƢƣ�ƺƤ�ƿƩƣ�ƹƞƽ-
ƽƺǂ�ƽƞƹƨƣ�ƺƤ�ᅵƞơơƣƻƿƞƟƶƣᅷ�ƟƺƢƫƣƾᄙ�
ƹƢƣƣƢᄕ�ƸǀơƩ�Ƹƺƽƣ�ƽƣƸƞƫƹƾ�ƿƺ�Ɵƣ�ƾƞƫƢ�
about the aesthetic dimensions of this co-optation, and in particular 
the role of visual culture.


ƽƞǅƫƣƽ�ƞƹƢ��ƣƩƢƫ�ƿƺǀơƩ�ƟƽƫƣƥƷǄ�ƺƹ�ƿƩƣ�ƞƣƾƿƩƣƿƫơ�ƾƿƽƞƿƣƨƫƣƾ�ƿƩƞƿ�ǂƣƽƣ�
ǀƾƣƢ�ƿƺ�ƞƫƢ�ƿƩƣ�ƺƽƫƨƫƹƞƶ�ƞƫƸƾ�ƺƤ�ƿƩƣ�ƸƺǁƣƸƣƹƿᄕ�ƫƹơƶǀƢƫƹƨ�ƿƩƣ�Ɵǀƽƹ-
ƫƹƨ�ƺƤ�ƫƸƞƨƣƾ�ƾǀơƩ�ƞƾ�ƿƩƺƾƣ�ƺƤ�ƿƩƣ�ƸƺƢƣƶ��ǂƫƨƨǄᄙ��ƾ�ƿƩƣǄ�ƺǀƿƶƫƹƣᄕ�ƫƿ�
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ƫƾ�ƺƤƿƣƹ�ƹƺǂ�ƿƩƣ�ơƞƾƣ�ƿƩƞƿ�ƿƩƣ�ǀƾƣ�ƺƤ�ǁƫƾǀƞƶ�ƫƸƞƨƣƾ�ƫƸƻƣƢƣƾᄕ�ƽƞƿƩƣƽ�
ƿƩƞƹ�ƞƟƣƿƾᄕ�ƿƩƣ�ƞƫƸ�ƿƺ�ƻƽƺƸƺƿƣ�ƿƩƣ�ƽƞƢƫơƞƶ�ƞơơƣƻƿƞƹơƣ�ƺƤ�ƸƞƽƨƫƹƞƶƫǅƣƢ�
ƟƺƢƫƣƾ�ƟǄ�Ƥƺơǀƾƫƹƨ�ƺƹ�ƟƺƢƫƣƾ�ǂƫƿƩƫƹ�ƞ�ƹƞƽƽƺǂ�ᅵƞơơƣƻƿƞƟƶƣᅷ�ƽƞƹƨƣᄙ��ƺᄕ�ƿƩƣ�
Ƽǀƣƾƿƫƺƹ�ƞƽƫƾƣƾ�ƿƩƣƹᄕ�Ʃƺǂ�ơƞƹ�ƞƣƾƿƩƣƿƫơ�ƻƽƞơƿƫơƣƾ�Ʃƣƶƻ�ƿƩƣ�ƸƺǁƣƸƣƹƿ�
ƿƺ�ƞơƩƫƣǁƣ�ƫƿƾ�ƺƽƫƨƫƹƞƶ�ƞƫƸƾᄞ�
ƿ�ƫƾ�ǁƣƽǄ�ƢƫƦƧƬơǀƶƿ�ƿƺ�ƣƾơƞƻƣ�ƿƩƣ�ƫƢƣƞƶƫƾƞ-
ƿƫƺƹ�ƺƤ�ƟƺƢƫƣƾ�ƫƹ�ƞƹ�
ƹƾƿƞƨƽƞƸᅟƧƬƶƿƣƽƣƢ�ƞƹƢ��ƩƺƿƺƾƩƺƻᅟƾƞƿǀƽƞƿƣƢ�ƞƨƣᄙ�
�Ʃƣƾƣ�ƿƺƺƶƾ�ƞƽƣ�ƤƽƣƼǀƣƹƿƶǄ�ǀƾƣƢ�ƿƺ�ơƞƻƫƿƞƶƫƾƿ�ƣƹƢƾ�ƿƩƞƿᄕ�ƞƾ�
ƽƞǅƫƣƽ�ƞƹƢ�
�ƣƩƢƫ�ƩƫƨƩƶƫƨƩƿᄕ�ơƺƹƿƫƹǀƣ�ƿƺ�ƣǃơƶǀƢƣ�ƟƺƢƫƣƾ�ƺǀƿƾƫƢƣ�ƺƤ�ƿƩƣ�ᅵƞơơƣƻƿƞƟƶƣᅷ�
range. Yet, it is important to remember that digital platforms such as 

ƹƾƿƞƨƽƞƸᄕ�Ƣƺ�ƞƶƾƺ�ƻƽƺǁƫƢƣ�ǀƾƣƽƾᄕ�ƿƺ�ƞ�ơƣƽƿƞƫƹ�ƣǃƿƣƹƿᄕ�ǂƫƿƩ�ƿƩƣ�ơƩƞƹơƣ�ƿƺ�
ƫƹƢƫǁƫƢǀƞƶƫǅƣ�ƿƩƣƫƽ�ơƺƹƿƣƹƿ�ƞƹƢ�ƽƣƾƫƾƿ�ƿƩƣ�ƸƞƫƹƾƿƽƣƞƸ�ƸǄƺƻƫƞ�ƺƤ�ƟƺƢǄ�
ƫƸƞƨƣᄙ���ƹǀƸƟƣƽ�ƺƤ�ƞơơƺǀƹƿƾ�ƞƽƣ�ƢƣƢƫơƞƿƣƢ�ƿƺ�ƽƣƾƫƾƿƫƹƨ�ƿƩƣ�ƫƢƣƹƿƫƧƬ-
ơƞƿƫƺƹ�ƺƤ�ƟƺƢǄ�ƻƺƾƫƿƫǁƫƿǄ�ǂƫƿƩ�ƿƩƫƹᄕ�Ƥƞƫƽᄕ�ƤƣƸƫƹƫƹƣᄕ�ƞƟƶƣ�ƟƺƢƫƣƾᄙ��Ʃƫƾ�ƫƾ�
ƟƺǀƹƢ�ƿƺ�ƽƞƫƾƣ�ƞ�ƹǀƸƟƣƽ�ƺƤ�ƤǀƽƿƩƣƽ�Ƽǀƣƾƿƫƺƹƾ�Ƥƺƽ�Ƥǀƿǀƽƣ�ƻƩƫƶƺƾƺƻƩƫơƞƶ�
ƣǃƻƶƺƽƞƿƫƺƹᄕ�ƫƹơƶǀƢƫƹƨ�Ƥƺƽ�ƣǃƞƸƻƶƣᄕ�ƫƹ�ǂƩƞƿ�ǂƞǄƾ�ơƞƹ�ƿƩƣ�ǀƾƣ�ƺƤ�ǁƫƾǀƞƶ�
ƫƸƞƨƣƾ�ƻƽƺƸƺƿƣ�ƞƣƾƿƩƣƿƫơ�ƣƸƻƺǂƣƽƸƣƹƿ�ǂƫƿƩƺǀƿ�ƻƽƺƢǀơƫƹƨ�ƣǃơƶǀƾƫƺƹ-
ary normative beauty ideals?


ƹ�Ʃƣƽ�ƞƽƿƫơƶƣᄕ�
ǁƣƾ�ƣǃƞƸƫƹƣƾ�ƞƹƢ�ơƽƫƿƫơƫǅƣƾ��ƣƿƣƽ��ƞƸƞƽƼǀƣᅷƾ�ơƶƞƫƸ�ƿƩƞƿ�
ƽƣƞƢƫƹƨ�Ƥƺƽ�ᅵƺƻƞơƫƿǄᅷ�ƫƾ�ƿƩƣ�ǂƞǄ�ƿƺ�ƽƣƞƢ�ƶƫƿƣƽƞƿǀƽƣ�ƞƾ�ƶƫƿƣƽƞƿǀƽƣᄙ�
ƹ�ƿƩƫƾ�
ơƺƹƿƣǃƿᄕ�ƺƻƞơƫƿǄ�ƽƣƤƣƽƾ�ƿƺ�ƿƩƣ�ƢƣƻƣƹƢƣƹơƣ�ƺƤ�ƿƩƣ�ơƺƹƿƣƹƿ�ƺƹ�ƿƩƣ�ƾƻƣ-
ơƫƧƬơ�ǂƺƽƢƫƹƨ�ǀƾƣƢ�ƿƺ�ƻƽƣƾƣƹƿ�ƫƿᄙ��Ʃƣ�ơƺƹƿƣƹƿ�ƫƾ�ᅵƧƬƹƣᅟƨƽƞƫƹƣƢᅷ�ƾƺ�ƿƩƞƿᄕ�Ƥƺƽ�
ƣǃƞƸƻƶƣᄕ�ƾƩƺǀƶƢ�ƞ�ƾǄƹƺƹǄƸ�Ɵƣ�ǀƾƣƢ�ƿƺ�ƾǀƟƾƿƫƿǀƿƣ�ƞ�ǂƺƽƢ�ƫƹ�ƿƩƣ�Ƣƣƾơƽƫƻ-
ƿƫƺƹ�ƺƤ�ƞ�ƾǀƟưƣơƿᄕ�ƿƩƣ�ơƺƹƿƣƹƿ�ǂƺǀƶƢ�ƞơơƺƽƢƫƹƨƶǄ�ƞƶƿƣƽᄙ��Ǆ�ơƺƹƿƽƞƾƿᄕ�
ᅵƿƽƞƹƾƻƞƽƣƹơǄᅷ�ƣƹƿƞƫƶƾ�ƽƣƞƢƫƹƨ�Ƥƺƽ�ƻƽƺƻƺƾƫƿƫƺƹƞƶ�ơƺƹƿƣƹƿ�ᅬ�ƿƩƣ�ơƺƹƿƣƹƿ�
ƿƩƣƹᄕ�ƫƾ�ᅵơƺƞƽƾƣƽᅷᄕ�ƞƹƢ�ƫƿƾ�ƻƽƣƾƣƹƿƞƿƫƺƹ�ƫƹƿƣƽơƩƞƹƨƣƞƟƶƣᄙ��ƺǂƣǁƣƽᄕ�ǂƩƣƹ�
ƽƣƞƢƫƹƨ�Ƥƺƽ�ƺƻƞơƫƿǄᄕ�ƺƽ�ƽƣƞƢƫƹƨ�ƶƫƿƣƽƞƿǀƽƣ�ƞƾ�ƶƫƿƣƽƞƿǀƽƣᄕ��ƞƸƞƽƼǀƣ�ơƶƞƫƸƾ�
ƿƩƞƿ�ƿƩƣ�ƽƣƞƢƣƽᅷƾ�ƻƽƫƸƞƽǄ�Ƥƺơǀƾ�ƫƾ�ƺƹ�ƿƩƣ�ƻƞƽƿƫơǀƶƞƽ�ǂƞǄ�ƫƹ�ǂƩƫơƩ�ƿƩƣ�
ƾǀƟưƣơƿ�ƫƾ�ƻƽƣƾƣƹƿƣƢᄙ��ƺ�ƻƞƽƞƻƩƽƞƾƣ�ơƞƹ�Ɵƣ�ƣƼǀƫǁƞƶƣƹƿ�Ƥƺƽ�ƿƩƫƾ�ƣǃƻƣƽƫ-
ƣƹơƣᄙ��ƞƸƞƽƼǀƣ�ƢƣƸƺƹƾƿƽƞƿƣƾ�ƿƩƣ�ƻƩƣƹƺƸƣƹƺƹ�ƺƤ�ƺƻƞơƫƿǄ�ǂƫƿƩ�ƣǃƞƸ-
ƻƶƣƾ�ƺƤ�ƻƺƣƸƾᄕ�ƾǀơƩ�ƞƾ��ƩƺƸƞƾ��ƞƽƢǄᅷƾ��ƨƢ��ƞƹƲƳƩƵƧ��ƨƹƼƺƨᄕ�ǂƩƣƽƣ�ƿƩƣ�
ƽƣƾƺǀƽơƣƾ�ƺƤ�ƶƞƹƨǀƞƨƣ�ƞƽƣ�ǀƾƣƢ�ƿƺ�ƻƽƺƢǀơƣ�ƤƺƽƸƞƶ�Ƽǀƞƶƫƿƫƣƾᄕ�ƫƹơƶǀƢƫƹƨ�
metre, rhyme, and alliteration, that are crucial for creating the salient 
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ơƺƹƿƣƹƿ�ƺƤ�ƿƩƣ�ǂƺƽƴᄙ��ƞƸƞƽƼǀƣ�ƞƶƾƺ�ƣǃƿƣƹƢƾ�ƿƩƣ�ơƞƾƣ�Ƥƺƽ�ƿƩƫƾ�ƴƫƹƢ�ƺƤ�
ƤƺƽƸᅟơƺƹƿƣƹƿ�ƫƹƢƫǁƫƾƫƟƫƶƫƿǄ�ƿƺ�ƻƽƺƾƣ�ƹƞƽƽƞƿƫǁƣᄕ�ƾǀơƩ�ƞƾ��Ʃƞƽƶƣƾ��ƫơƴ-
ƣƹƾᅷ��ƳƢƞƲ��ƶƼƺƢᄙ�
ǁƣƾ�Ƽǀƣƾƿƫƺƹƾ�ƿƩƣ�ƻƣƽƾǀƞƾƫǁƣƹƣƾƾ�ƺƤ��ƞƸƞƽƼǀƣᅷƾ�ơƶƞƫƸ�
Ƥƺƽ�ƾƿƽƫơƿ�ƤƺƽƸᅟơƺƹƿƣƹƿ�ƫƹƢƫǁƫƾƫƟƫƶƫƿǄ�ƫƹ�ƾǀơƩ�ƞ�ǂƫƢƣ�ƽƞƹƨƣ�ƺƤ�ƶƫƿƣƽƞƽǄ�
ƹƞƽƽƞƿƫǁƣƾ�ƞƹƢ�ƻƽƺƻƺƾƣƾ�ƿƩƞƿ�ǂƣ�ƾƩƺǀƶƢ�ƫƹƾƿƣƞƢ�ƞƾƴᄘ�ᅸ
ƾ�ƞ�ǂƺƽƴᅷƾ�ǁƞƶǀƣ�ƞƾ�
ƶƫƿƣƽƞƿǀƽƣ�ƞƶǂƞǄƾ�ƞƹƢ�ƻƽƫƹơƫƻƞƶƶǄ�ƢƣƻƣƹƢƣƹƿ�ƺƹ�ƫƿƾ�ƤƺƽƸƞƶ�Ƽǀƞƶƫƿƫƣƾᄕ�ƺƹ�
ƫƿƾ�ƻƽƣơƫƾƣ�ǂƺƽƢƫƹƨᄞᅺ�ᄬᇴᇲᇴᇳᄕ�ᇵᇻᄭ

�ƺ�ƾƩƺǂ�ƿƩƣ�ƢƫƦƧƬơǀƶƿƫƣƾ�ƻƽƣƾƣƹƿƣƢ�ƟǄ��ƞƸƞƽƼǀƣᅷƾ�ƞƻƻƽƺƞơƩ�ƿƺ�ƺƻƞơƫƿǄᄕ�

ǁƣƾ�ƣǃƞƸƫƹƣƾ�ƿƩƣ�Ƣƫƾƿƫƹơƿƫǁƣ�ơƩƞƶƶƣƹƨƣƾ�ƤƞơƣƢ�ƟǄ�ƿƽƞƹƾƶƞƿƺƽƾ�ƺƤ�ƻƺƣƿƽǄᄕ�
ƞƹƢ�Ƥƺơǀƾƣƾ�ƺƹ�ƿƩƣ�ơƞƾƣ�ƺƤ��ƶƣǃƞƹƢƣƽ��ǀƾƩƴƫƹᅷƾ�Eugene Oneginᄙ��Ʃƫƾ�
ᅵƹƺǁƣƶ�ǂƽƫƿƿƣƹ�ƫƹ�ǁƣƽƾƣᅷ�ơƺƸƻƣƶƾ�ƿƽƞƹƾƶƞƿƺƽƾ�ƿƺ�ơƩƺƺƾƣ�Ɵƣƿǂƣƣƹ�ƻƽƫƺƽ-
ƫƿƫǅƫƹƨ�ƤƺƽƸ�ƺƽ�Ƹƣƞƹƫƹƨᄙ�
ǁƣƾ�ǀƾƣƾ�ƿƩƫƾ�ƣǃƞƸƻƶƣ�ƿƺ�ƢƣƸƺƹƾƿƽƞƿƣ�ƿƩƞƿ�ƞ�
ǂƺƽƴ�ƸƞǄ�ơƺƹƿƫƹǀƣ�ƿƺ�Ɵƣ�ƺƤ�ǁƞƶǀƣ�ƞƹƢ�ƫƹƿƣƽƣƾƿ�ƞƾ�ƶƫƿƣƽƞƿǀƽƣ�ƣǁƣƹ�ǂƩƣƹ�
ƢƫǁƣƾƿƣƢ�ƺƤ�ƸƞƹǄ�ƫƿƾ�ᅵƶƫƿƣƽƞƽǄᅷ�Ƽǀƞƶƫƿƫƣƾᄙ��ǀơƩ�ơƞƾƣƾᄕ�
ǁƣƾ�ơƺƹƿƣƹƢƾᄕ�ƾǀƨ-
ƨƣƾƿ�ƿƩƞƿ�ƤƺƽƸ�ƞƹƢ�ơƺƹƿƣƹƿ�ƞƽƣ�ƹƺƿ�ƞƶǂƞǄƾ�ƾƺ�ƣƾƾƣƹƿƫƞƶƶǄ�ơƺƹƹƣơƿƣƢᄕ�
ƞƾ��ƞƸƞƽƼǀƣ�ƾǀƨƨƣƾƿƾᄕ�ƞƹƢ�ƿƩƞƿ�ƿƩƣƽƣ�ƫƾ�Ƹƺƽƣ�ƿƺ�ƽƣƞƢƫƹƨ�ƶƫƿƣƽƞƿǀƽƣ�ƞƾ�
ƶƫƿƣƽƞƿǀƽƣ�ƿƩƞƹ�ƽƣƞƢƫƹƨ�Ƥƺƽ�ƺƻƞơƫƿǄᄙ��ƾ�
ǁƣƾ�ơƺƹơƶǀƢƣƾᄕ�ƿƺ�ƣƶǀơƫƢƞƿƣ�ƿƩƣ�
ƾƫƨƹƫƧƬơƞƹơƣ�ƞƹƢ�ǁƞƶǀƣ�ƺƤ�ƶƫƿƣƽƞƿǀƽƣ�ƞƾ�ƶƫƿƣƽƞƿǀƽƣᄕ�ƫƿ�ƫƾ�ƹƣơƣƾƾƞƽǄ�ƿƺ�ơƺƹ-
ƾƫƢƣƽ�ƺƿƩƣƽ�ƽƣƞƾƺƹƾ�ƿƩƞƿ�Ƹƞƴƣ�ƞ�ƹƺǁƣƶ�ƶƫƿƣƽƞƿǀƽƣ�ƺƽ�ƞƽƿᄙ

�Ʃƫƾ�Ƣƺƣƾ�ƹƺƿ�ƾƣƣƸ�ǂƩƺƶƶǄ�ƞƿ�ƺƢƢƾ�ǂƫƿƩ��ƞƸƞƽƼǀƣᅷƾ�ǂƺƽƴ�ƺƹ�ƶƫƿƣƽƞ-
ƿǀƽƣ�Ɵǀƿ�ƻƣƽƩƞƻƾ�ƺơơƞƾƫƺƹƾ�ƞ�ƢƫƦƤƣƽƣƹƿᄕ�ƽƣƶƞƿƣƢ�Ƽǀƣƾƿƫƺƹᄘ�ǂƩƞƿ�ƴƫƹƢ�ƺƤ�
ƣƹƨƞƨƣƸƣƹƿ�ǂƫƿƩ�ƞ�ƿƣǃƿ�ƸƞǃƫƸƫƾƣƾ�ƫƿƾ�ǁƞƶǀƣ�ƞƾ�ƶƫƿƣƽƞƿǀƽƣᄞ��Ʃƣƽƣ�ơƺǀƶƢ�
Ɵƣ�ƞ�ƸǄƽƫƞƢ�ƺƤ�ƞƹƾǂƣƽƾ�ƿƺ�ƿƩƫƾ�Ƽǀƣƾƿƫƺƹᄕ�ƢƣƻƣƹƢƫƹƨᄕ�ƹƺƿ�ǀƻƺƹ�ǂƩƣƿƩƣƽ�
ƞ�ǂƺƽƴ�ƫƾ�ƞ�ƹƺǁƣƶ�ƺƽ�ƞ�ƻƺƣƸ�Ɵǀƿᄕ�ǀƻƺƹ�Ʃƺǂ�ƿƩƣ�ǂƽƫƿƫƹƨ�ƫƾ�ơƽƞƤƿƣƢ�ƿƺ�
ƫƹƢǀơƣ�ƻƞƽƿƫơǀƶƞƽ�ƞƣƾƿƩƣƿƫơ�ƣƦƤƣơƿƾᄕ�ǂƩƫơƩ�ƸƞǄ�ƹƺƿ�ƹƣơƣƾƾƞƽƫƶǄ�ƢƣƻƣƹƢ�
upon form and content, as traditionally conceived in relation to these 
ƞƽƿƾᄙ��ƺƹƾƫƢƣƽᄕ�Ƥƺƽ�ƫƹƾƿƞƹơƣᄕ�ƿƩƣ�ǀƾƣ�ƺƤ�Ƥƺƺƿƹƺƿƣƾ�ƞƹƢ�ƣƹƢƹƺƿƣƾ�ƫƹ�ǂƽƫƿ-
ing. Both poets and novelists have made use of these traditionally 
ƞơƞƢƣƸƫơ�ƞƢƢƣƹƢǀƸƾ�ᅬ�ƾƺƸƣƿƫƸƣƾ�ƿƺ�ƫƹƢǀơƣ�ƿƩƣ�ƽƣƞƢƣƽ�ƿƺ�ƻƩǄƾƫơƞƶƶǄ�
ƞơƿ�ƫƹ�ƞ�ǂƞǄ�ƿƩƞƿ�ƽƣƞƶƫǅƣƾ�ƾƺƸƣ�ƺƤ�ƿƩƣ�ƾƞƶƫƣƹƿ�ơƺƹƿƣƹƿ�ƺƤ�ƿƩƣ�ǂƺƽƴᄙ��ƞƴƣ�
ƿƩƣ�ƣǃƿƣƹƾƫǁƣ�ƣƹƢƹƺƿƣƾ�ƫƹ�
ƵƦƪƵƩƻƢ��Ƣƺƻᄕ�ƟǄ��ƞǁƫƢ�
ƺƾƿƣƽ��ƞƶƶƞơƣᄙ��ƣƞƢƫƹƨ�
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ƿƩƣ�ƣƹƢƹƺƿƣƾᄕ�ƞƶƺƹƨ�ǂƫƿƩ�ƿƩƣ�ƻƽƫƸƞƽǄ�ƿƣǃƿ�ơƺƸƻƣƶƾ�ƿƩƣ�ƽƣƞƢƣƽ�ƿƺ�ƨƺ�Ɵƞơƴ�
ƞƹƢ�ƤƺƽƿƩ�ƿƩƽƺǀƨƩ�ƿƩƣ�Ɵƺƺƴᄕ�ǂƩƫơƩᄕ�ƞƸƺƹƨ�ƺƿƩƣƽ�ƣƦƤƣơƿƾᄕ�ƸƫƸƫơƾ�ƿƩƣ�
ƾƿƺƽǄᅷƾ�ƿƩƣƸƞƿƫơ�ơƺƹơƣƽƹƾᄙ�
ƹ�ƞƢƢƫƿƫƺƹ�ƿƺ�ƞƣƾƿƩƣƿƫơ�ƽƣƞƾƺƹƾᄕ�
ƺƾƿƣƽ��ƞƶ-
lace also had a practical reason for producing these notes as endnotes: 
ƿƺ�Ƹƞƴƣ�ƿƩƣ�ƻƽƫƸƞƽǄᅟƿƣǃƿ�ƞƹ�ƣƞƾƫƣƽ�ƽƣƞƢᄙ��Ʃƞƿ�ƫƾᄕ�ƺƹƣ�ơƺǀƶƢ�ƽƣƞƢ�
ƵƦƪƵƩƻƢ�
�Ƣƺƻ�ǂƫƿƩƺǀƿ�ƣƹƨƞƨƫƹƨ�ǂƫƿƩ�ƿƩƣ�Ɵƺƺƴᅷƾ�ƣǃƿƣƹƾƫǁƣ�ƣƹƢƹƺƿƣƾᄙ��ƣƽƿƞƫƹƶǄᄕ�
ƺƹƣ�ǂƫƶƶ�Ʃƞǁƣ�ƨƶƣƞƹƣƢ�ƾƺƸƣ�ƺƤ�ƿƩƣ�ǁƞƶǀƣ�ƺƤ�ƿƩƣ�ǂƺƽƴ�ƞƾ�ƶƫƿƣƽƞƿǀƽƣᄕ�Ɵǀƿ�ƫƹ�
ƺƽƢƣƽ�ƿƺ�ƸƞǃƫƸƫƾƣ�ƿƩƣ�ƞƣƾƿƩƣƿƫơ�ǁƞƶǀƣ�ƺƤ�ƿƩƫƾ�ǂƺƽƴ�ƞƾ�ƶƫƿƣƽƞƿǀƽƣᄕ�ƫƿ�ǂƺǀƶƢ�
Ɵƣ�Ɵƣƾƿ�ƿƺ�ƽƣƞƢ�ƿƩƣ�ƣƹƢƹƺƿƣƾ�ƞƶƺƹƨ�ǂƫƿƩ�ƿƩƣ�ƻƽƫƸƞƽǄ�ƿƣǃƿᄙ��ƺᄕ�ǂƩƫƶƣ�
ƢƫƦƤƣƽƣƹƿ�ǂƺƽƴƾ�ƺƤ�ƶƫƿƣƽƞƿǀƽƣ�ƸƞǄ�ƾƩƞƽƣ�ơƣƽƿƞƫƹ�Ƥƣƞƿǀƽƣƾ�ᅟ�ƾǀơƩ�ƞƾ�ƹƞƽ-
ƽƞƿƫǁƣ�ƺƽ�ƤƺƽƸƞƶ�Ƽǀƞƶƫƿƫƣƾᄕ�ƫƹơƶǀƢƫƹƨ�Ƹƣƿƽƣᄕ�ƽƩǄƸƣᄕ�ƞƹƢ�ƞƶƶƫƿƣƽƞƿƫƺƹᄕ�
ƿƩƞƿ�ơƺƹƿƽƫƟǀƿƣ�ƿƺ�ƿƩƣƫƽ�ǁƞƶǀƣ�ᅟ�ƢƣƻƣƹƢƫƹƨ�ǀƻƺƹ�ƿƩƣ�ƻƞƽƿƫơǀƶƞƽ�ǂƺƽƴᄕ�
ƾƺƸƣ�ǂƽƫƿƫƹƨ�ƸƞǄ�Ɵƣ�Ɵƣƿƿƣƽ�ƞƻƻƽƣơƫƞƿƣƢ�ƿƩƽƺǀƨƩ�ƿƽƞƹƾƻƞƽƣƹƿ�ƽƣƞƢƫƹƨᄕ�
ǂƩƫƶƣ�Ƥƺƽ�ƺƿƩƣƽƾ�ƿƩƫƾ�ƸƞǄ�Ɵƣ�ƺƻƞƼǀƣᄙ��ƹƣ�ơƺǀƶƢ�ƣǁƣƹ�ƫƸƞƨƫƹƣ�ƞ�ƿƩƫƽƢ�
ƸƺƢƣ�ƺƤ�ƽƣƞƢƫƹƨᄕ�ƞ�ƩǄƟƽƫƢƫǅƞƿƫƺƹ�ƺƤ�ƺƻƞƼǀƣ�ƞƹƢ�ƿƽƞƹƾƻƞƽƣƹƿ�ƽƣƞƢƫƹƨᄕ�
ƺƽ�ƞ�ƹƣǂ�ƤƺƽƸ�ƞƶƿƺƨƣƿƩƣƽᄙ��ƾ�
ǁƣƾ�ƻƽƺƻƺƾƣƾᄕ�ƫƿ�ƾƣƣƸƾ�ƿƩƞƿ�ƿƩƣƽƣ�ƞƽƣ�ƨƺƺƢ�
ƽƣƞƾƺƹƾ�ƿƺ�ƽƣƾƫƾƿ�ƞƹ�ƣƾƾƣƹƿƫƞƶƫƾƿ�ǀƹƢƣƽƾƿƞƹƢƫƹƨ�ƺƤ�ƿƩƣ�ǁƞƶǀƣ�ƺƤ�ƶƫƿƣƽƞ-
ƿǀƽƣ�ƞƾ�ƶƫƿƣƽƞƿǀƽƣ�ƞƹƢ�ƿƺ�ƶƺƺƴ�Ƥƺƽ�ƿƩƣ�ǁƞƽƫƣƿǄ�ƺƤ�ǂƞǄƾ�ƫƹ�ǂƩƫơƩ�ƶƫƿƣƽƞ-
ƿǀƽƣ�ƫƾ�ǁƞƶǀƞƟƶƣᄙ�

�ǀƻƶƣƹᄕ�ƫƹ�Ʃƣƽ�ƞƽƿƫơƶƣᄕ�ƣǃƞƸƫƹƣƾ�ƿƩƣ�ơƩƞƶƶƣƹƨƣƾ�ƺƦƤƣƽƣƢ�ƟǄ�ơƺƹƿƣƸƻƺƽƞƽǄ�
ƫƹƿƣƽƻƽƣƿƞƿƫƺƹƾ�ƺƤ��ƞƹƿᅷƾ�ƿƩƣƺƽǄ�ƺƤ�ƶƞǀƨƩƿƣƽ�ƞƹƢ�ƽƣƾƻƺƹƢƾ�ƟǄ�ƺƦƤƣƽƫƹƨ�
ƞƹ�ƞƶƿƣƽƹƞƿƫǁƣ�ƫƹƿƣƽƻƽƣƿƞƿƫƺƹᄙ��ƞƹƿ�ƻƽƣƾƣƹƿƾ�ƶƞǀƨƩƿƣƽ�ƞƾ�ƞ�ƽƣƾƻƺƹƾƣ�ƿƺ�ƞ�
ƽƣƻƽƣƾƣƹƿƞƿƫƺƹ�ƿƩƞƿ�ƫƹǁƺƶǁƣƾ�ƾƺƸƣƿƩƫƹƨ�ƹƺƹƾƣƹƾƫơƞƶ�ƞƹƢ�ǂƩƫơƩ�ƣǁƺƴƣƾ�
ƿƩƣ�ƣǃƻƣƽƫƣƹơƣ�ƺƤ�Ƣƫƾƻƶƣƞƾǀƽƣ�ƞƹƢ�ƿƣƹƾƫƺƹ�ƫƹ�ƿƩƣ�ƫƹƢƫǁƫƢǀƞƶᄙ��ƞǀƨƩƿƣƽ�ƫƾ�
ƞƹ�ƞƦƤƣơƿ�ƿƩƞƿ�ƺơơǀƽƾ�ǂƩƣƹ�ƿƩƣ�ƫƹƢƫǁƫƢǀƞƶᅷƾ�ƣǃƻƣơƿƞƿƫƺƹƾ�ƞƽƣ�ƞƟƽǀƻƿƶǄ�
ƿǀƽƹƣƢ�ƫƹƿƺ�ƹƺƿƩƫƹƨᄙ��ƺƹƿƣƸƻƺƽƞƽǄ�ƫƹƿƣƽƻƽƣƿƞƿƫƺƹƾᄕ�ƞƾ��ǀƻƶƣƹ�ƺǀƿƶƫƹƣƾᄕ�
ƨƣƹƣƽƞƶƶǄ�ƣǃƻƶƞƫƹ��ƞƹƿᅷƾ�ƹƺƿƫƺƹ�ƺƤ�ƶƞǀƨƩƿƣƽ�ƞƾ�ƞ�ƾƻƣơƫƣƾ�ƺƤ�ƿƩƣ�Ɵƣƞǀƿƫ-
Ƥǀƶ�ƺƽ�ƿƩƣ�ƾǀƟƶƫƸƣᄙ�
ƹ�ƿƩƣ�ƤƺƽƸƣƽ�ơƞƾƣᄕ�ƿƩƣƺƽƫƾƿƾ�ƞƽƨǀƣ�ƿƩƞƿ�ƿƩƣ�ơƺƹơƣƻƿ�
of laughter is similar to the beautiful: it originates in a disinterested play 
Ɵƣƿǂƣƣƹ�ơƺƨƹƫƿƫǁƣ�Ƥƞơǀƶƿƫƣƾ�ƺƤ�ƿƩƣ�ƫƸƞƨƫƹƞƿƫƺƹᄙ��ƹƶƫƴƣ�ƿƩƣ�ƣǃƻƣƽƫƣƹơƣ�
of beauty, this play is disharmonious and so results in the feeling of 
Ƣƫƾƻƶƣƞƾǀƽƣᄙ�
ƹ�ƿƩƣ�ƶƞƿƿƣƽ�ơƞƾƣᄕ�ƶƞǀƨƩƿƣƽ�ƾƩƞƽƣƾ�ƾƫƸƫƶƞƽƫƿƫƣƾ�ǂƫƿƩ�ƿƩƣ�ƾǀƟ-
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ƶƫƸƣ�ᅸƫƹ�ƿƩƞƿ�ƫƿƾ�ƢƫƾơƺƽƢƞƹơƣ�ƣǁƺƴƣƾ�ƞ�ƻǀƽƻƺƾƫǁƣ�ƽƣƶƞƿƫƺƹƾƩƫƻ�Ɵƣƿǂƣƣƹ�
the faculties of imagination and reason, thereby resulting in the feeling 
ƺƤ�ƻƶƣƞƾǀƽƣᄙᅺ�ᄬᇴᇲᇴᇳᄕ�ᇷᇲᄭ��ƺǂƣǁƣƽᄕ�ƞƾ��ǀƻƶƣƹ�ƩƫƨƩƶƫƨƩƿƾᄕ�ƿƩƫƾ�ǁƫƣǂ�Ƥƞƫƶƾ�
ƿƺ�ƞơơƺƽƢ�ǂƫƿƩ��ƞƹƿᅷƾ�ơƩƞƽƞơƿƣƽƫǅƞƿƫƺƹ�ƺƤ�ƻƶƣƞƾǀƽƣ�ƫƹƩƣƽƣƹƿ�ƫƹ�ƶƞǀƨƩ-
ƿƣƽ�ƞƾ�ƞ�ƴƫƹƢ�ƺƤ�ƽƣƶƫƣƤᄙ�
ǀƽƿƩƣƽƸƺƽƣᄕ�ƿƩƣ�ƤƞơǀƶƿǄ�ƺƤ�ƽƣƞƾƺƹ�ƞƹƢ�ƫƿƾ�ƫƢƣƞƾᄕ�
ƫƹơƶǀƢƫƹƨ�ƺƤ�ƤƽƣƣƢƺƸᄕ�ƨƺƢᄕ�ƞƹƢ�ƫƸƸƺƽƿƞƶƫƿǄᄕ�ƞƻƻƣƞƽ�ƿƺ�Ɵƣ�ƞƿ�ƺƢƢƾ�ǂƫƿƩ�
the objects that occasion laughter, including irrationality, mortality, 
ƞƹƢ�ơƶǀƸƾƫƹƣƾƾᄙ�
ƫƹƞƶƶǄᄕ��ǀƻƶƣƹ�ƻƺƫƹƿƾ�ƺǀƿ�ƿƩƞƿ�ƫƹƿƣƽƻƽƣƿƞƿƫƺƹƾ�ƿƩǀƾ�Ƥƞƽ�
Ƥƞƫƶ�ƿƺ�ƞơơƺǀƹƿ�Ƥƺƽ�ƿƩƣ�Ƣƫƾƿƫƹơƿƫƺƹ�Ɵƣƿǂƣƣƹ�ƿƩƣ�ƹƺƿƫƺƹ�ƺƤ�ƶƞǀƨƩƿƣƽ�ƞƹƢ�
ǀƨƶƫƹƣƾƾᄘ�ƫƤ�ƟƺƿƩ�ƢƣƻƣƹƢ�ƺƹ�ƿƩƣ�Ƹƣƹƿƞƶ�ƾƿƞƿƣ�ƺƤ�ƢƫƾƩƞƽƸƺƹǄ�Ɵƣƿǂƣƣƹ�
ƫƸƞƨƫƹƞƿƫƺƹ�ƞƹƢ�ǀƹƢƣƽƾƿƞƹƢƫƹƨᄕ�ƿƩƣƹ�ǂƩǄ�ƫƾ�ƿƩƣ�ƤƺƽƸƣƽᄕ�Ɵǀƿ�ƹƺƿ�ƿƩƣ�
latter pleasurable?

�ƺ�ƽƣƾƺƶǁƣ�ƿƩƣƾƣ�ƫƾƾǀƣƾᄕ��ǀƻƶƣƹ�ƞƽƨǀƣƾ�ƿƩƞƿ�ƹƺ�ƞƻƻƣƞƶ�ƿƺ�ƿƩƣ�ƤƞơǀƶƿǄ�ƺƤ�
ƽƣƞƾƺƹ�ƫƾ�ƽƣƼǀƫƽƣƢᄘ�ƶƞǀƨƩƿƣƽ�ƫƾ�ƫƹƾƿƣƞƢ�ᅸƞ�ƽƣƞơƿƫƺƹ�ƿƺ�ƿƩƣ�Ƣƫƾƾƺƶǀƿƫƺƹ�
ƺƤ�ƹƺƹƾƣƹƾƣᄕ�ǂƩƫơƩ�ƿƞƴƣƾ�ƿƩƣ�ƤƺƽƸ�ƺƤ�ƽƣƞƶƫǅƫƹƨ�ƺǀƽ�ƺǂƹ�Ƹƫƾơƺƹơƣƻ-
ƿƫƺƹƾ�ƞƟƺǀƿ�ƿƩƣ�ƺƟưƣơƿᄙᅺ�ᄬᇴᇲᇴᇳᄕ�ᇷᇵᄭ�
ƿ�ƾƿƞƹƢƾ�ƫƹ�Ƣƫƽƣơƿ�ƺƻƻƺƾƫƿƫƺƹ�ƿƺ�
Kant’s notion of the sublime, as laughter reveals that our cognitive and 
ƽƞƿƫƺƹƞƶ�ƾǄƾƿƣƸ�ƫƾ�ƫƹƾǀƦƧƬơƫƣƹƿ�ƿƺ�ƣǃƻƶƞƫƹ�ƞƶƶ�ƺƤ�ƺǀƽ�ƣǃƻƣƽƫƣƹơƣƾ�ƞƹƢ�ƻƣƽ-
ơƣƻƿƫƺƹƾ�ƺƤ�ƿƩƣ�ǂƺƽƶƢᄙ��ǀƻƶƣƹ�ƻƫƣơƣƾ�ƿƺƨƣƿƩƣƽ�ƽƣƸƞƽƴƾ�ƿƩƞƿ��ƞƹƿ�ƺƦƤƣƽƣƢ�
ƽƣƨƞƽƢƫƹƨ�ƿƩƣ�ƻƶƣƞƾǀƽƞƟƶƣ�ƢƫƸƣƹƾƫƺƹ�ƺƤ�ƿƩƫƾ�ƣǃƻƣƽƫƣƹơƣ�ƿƺ�ƻƽƺƻƺƾƣ�
ƿƩƞƿ�ƣƹưƺǄƸƣƹƿ�ƺơơǀƽƾ�ǂƩƣƹ�ƿƩƣ�ƫƶƶǀƾƫƺƹ�ƺƤ�ƹƺƹƾƣƹƾƣ�Ƣƫƾƞƻƻƣƞƽƾ�ǂƩƣƹ�
ƞ�ƾƩƫƤƿ�ƺơơǀƽƾ�ƤƽƺƸ�ƿƣƹƾƫƺƹ�ƿƺ�ƻƶƣƞƾǀƽƞƟƶƣ�ƽƣƶƫƣƤᄙ��ƶƣƞƾǀƽƣ�ƫƹ�ƶƞǀƨƩ-
ƿƣƽᄕ��ǀƻƶƣƹ�ƻƽƺƻƺƾƣƾ�ᅸƶƫƣƾ�ƫƹ�Ƣƣƿƣơƿƫƹƨ�ƺǀƽ�ƺǂƹ�Ƹƫƾƿƞƴƣƹ�ƞƾƾǀƸƻƿƫƺƹƾ�
ƞƟƺǀƿ�ƿƩƣ�ƺƟưƣơƿ�ƞƹƢ�ƿƩƣƽƣƟǄ�ƽƣƶƫƣǁƫƹƨ�ǀƾ�ƤƽƺƸ�ƿƩƣ�ƹƺƹƾƣƹƾƣ�ƻƽƺǁƺƴƫƹƨ�
ƿƣƹƾƫƺƹᅺ�ᄬᇴᇲᇴᇳᄕ�ᇷᇺᄭᄕ�ǂƩƫơƩ�ƾƩƣ�ƹƺƿƣƾ�ƫƾ�ơƺƹƾƫƾƿƣƹƿ�ǂƫƿƩ�ƿƩƣ�ƫƹơƺƹƨƽǀƫƿǄ�
ƿƩƣƺƽǄᄙ��Ʃƞƿ�ƫƾ�ƶƞǀƨƩƞƟƶƣ�ƫƾ�ƿƩǀƾᄕ�ƹƺƿ�ƿƩƣ�ƺƟưƣơƿ�ƫƿƾƣƶƤᄕ�Ɵǀƿ�ƿƩƣ�ƫƹƢƫǁƫƢǀƞƶ�
ƽƣơƺƨƹƫǅƫƹƨ�ƿƩƣ�ƽƫƨƫƢƫƿǄ�ƺƤ�ƿƩƣƫƽ�ƺǂƹ�ƸƫƹƢᄙ�

�Ʃƫƶƣᄕ�ƞƾ��ǀƻƶƣƹ�ơƺƹơƶǀƢƣƾᄕ�ƶƞǀƨƩƿƣƽ�ƸƞǄ�Ɵƣƶƫƿƿƶƣ�ƺǀƽ�ƽƞƿƫƺƹƞƶ�Ƥƞơǀƶƿƫƣƾ�
ƞƹƢ�Ƹƺǀƽƹ�ƿƩƣƫƽ�Ƥƞƶƶᄕ�ƿƩƣƽƣ�ǂƺǀƶƢ�Ɵƣ�ǁƞƶǀƣ�ƫƹ�ƶƺơƞƿƫƹƨ�ǂƩƣƽƣ�ƿƩƣ�ƶƫƸ-
ƫƿƾ�ƿƺ�ƿƩƫƾ�ơƞƻƞơƫƿǄ�ƶƫƣᄙ��ƾ��ǀƻƶƣƹ�ƹƺƿƣƾᄕ�ƺƟưƣơƿƾ�ƿƩƞƿ�ƺơơƞƾƫƺƹ�ƶƞǀƨƩƿƣƽ�
ƺƤƿƣƹ�Ɵƽƫƹƨ�ƿƺ�ƸƫƹƢ�ƫƢƣƞƾ�ƿƩƞƿ�ƫƹơƶǀƢƣ�ƫƽƽƞƿƫƺƹƞƶƫƿǄᄕ�ƸƺƽƿƞƶƫƿǄᄕ�Ƹƺƽƞƶ�
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ǂƣƞƴƹƣƾƾᄕ�ƤƺƺƶƫƾƩƹƣƾƾᄕ�ƞƹƢ�ƫƨƹƺƽƞƹơƣᄙ��ƣƿᄕ�ƫƨƹƺƽƞƹơƣ�ƺƽ�Ƹƺƽƞƶ�ǂƣƞƴ-
ƹƣƾƾ�ƾƺƸƣƿƫƸƣƾ�ƣƹƢƺƽƾƣƾ�ƢƫƽƣơƿƶǄ�ƺƽ�ƫƹƢƫƽƣơƿƶǄ�ƻƽƺƟƶƣƸƞƿƫơ�ǁƫƣǂƾᄕ�
ǂƩƫơƩ�ơƞƹ�ƢƫǁƫƢƣ�ƿƩƣ�ƽƣƾƻƺƹƾƣƾ�ƺƤ�ƞǀƢƫƣƹơƣƾᄙ�
ƺƽ�ƫƹƾƿƞƹơƣᄕ�ƾƺƸƣ�ƧƬƹƢ�
ƹƺ�ƻƽƺƟƶƣƸ�ƫƹ�ƶƞǀƨƩƫƹƨ�ƞƿ�ƽƞơƫƾƿ�ưƺƴƣƾᄘ�ơƺƸƣƢƫƞƹ��ƺǂƞƹ��ƿƴƫƹƾƺƹ�Ƥƺƽ�
ƣǃƞƸƻƶƣᄕ�ƣƹƢƺƽƾƣƢ�ƞ�ƢƣƩǀƸƞƹƫƾƫƹƨ�ƸƣƿƞƻƩƺƽ�Ƥƺƽ��ǀƾƶƫƸ�ǂƺƸƣƹ�ǂƩƺ�
ǂƣƞƽ�Ɵǀƽƴƞƾ�ǂƽƫƿƿƣƹ�ƟǄ��ƺƽƫƾ��ƺƩƹƾƺƹ�ᄬƹƺǂ�����ƽƫƸƣ��ƫƹƫƾƿƣƽᄭ�ƞƾ�ƞ�
ᅵƨƺƺƢ�ưƺƴƣᅷᄙ1��Ʃƣ�ᅵưƺƴƣᅷ�ƧƬƿƾ�ƿƩƣ�ƻƞƿƿƣƽƹ�ƿƺ�ƺơơƞƾƫƺƹ�ƶƞǀƨƩƿƣƽ�Ɵǀƿ�ƾƺƸƣ�ƿƽǄ�
ƿƺ�ƾƿƫƥƷƣ�ƿƩƣƫƽ�ƶƞǀƨƩƿƣƽᄕ�ǂƩƫƶƣ�ƺƿƩƣƽƾ�Ƣƺ�ƹƺƿ�ƶƞǀƨƩ�ƞƿ�ƞƶƶᄙ�
ƿ�ƾƣƣƸƾ�ƿƩƞƿ�
Ƹƺƽƞƶ�ơƺƹơƣƽƹƾᄕ�ƻƞƽƿ�ƺƤ�ƿƩƣ�ƩƫƨƩƣƽ�ƽƣƞƾƺƹᄕ�ơƞƶƶ�ƺƦƤ�ƿƩƣ�ƽƣƾƻƺƹƾƣ�ƺƤ�ƶƞǀƨƩ-
ƿƣƽᄙ�
ƿ�ƫƾ�ƿƺ�Ɵƣ�ƾƣƣƹ�Ʃƺǂ��ǀƻƶƣƹᅷƾ�ǀƹƢƣƽƾƿƞƹƢƫƹƨ�ƺƤ��ƞƹƿ�ƞơơƺƸƸƺƢƞƿƣƾ�
for this.


ƫƹƞƶƶǄᄕ�ƫƹ�Ʃƣƽ�ƽƣǁƫƣǂ�ƺƤ�ƿƩƣ�ƣƢƫƿƣƢ�ǁƺƶǀƸƣᄕ�Philosophy and Film: Bridg-
ing Dividesᄕ��ƞƽƽƫƾƺƹ�ƽƣƥƷƣơƿƾ�ƿƩƞƿᄕ�Ƣƣƾƻƫƿƣ�ƿƩƣ�ƩƺƻƣƤǀƶ�ƾǀƟƿƫƿƶƣ�ƺƤ�ƿƩƣ�
ǁƺƶǀƸƣᄕ�ƿƩƣ�ƢƫǁƫƢƣ�Ɵƣƿǂƣƣƹ�ƞƹƞƶǄƿƫơ�ƞƹƢ�ơƺƹƿƫƹƣƹƿƞƶ�ƸƣƿƩƺƢƺƶƺƨƫơƞƶ�
ƞƻƻƽƺƞơƩƣƾ�ƿƺ�ƻƩƫƶƺƾƺƻƩǄ�ƺƤ�ƧƬƶƸ�ƻƣƽƾƫƾƿƾ�ƫƹ�ƫƿƾ�ƫƹƿƽƞơƿƞƟƫƶƫƿǄᄙ��ƞƽƽƫƾƺƹ�
ƣǃƻƽƣƾƾƣƾ�ƨƽƣƞƿƣƽ�ƺƻƿƫƸƫƾƸ�Ʃƺǂƣǁƣƽᄕ�ƞƿ�ƿƩƣ�ƤǀƶƧƬƶƸƣƹƿ�ƺƤ�ƿƩƣ�ƾƣơƺƹƢ�
ƞƫƸ�ƺƤ�ƿƩƣ�ơƺƶƶƣơƿƫƺƹᄘ�ƿƺ�ơƺƹƾƫƢƣƽ�ƿƩƣ�ƻƺƾƾƫƟƫƶƫƿǄ�ƿƩƞƿ�ƧƬƶƸ�ƸƫƨƩƿ�Ɵƣᄕ�ƺƽ�
be able to do, philosophy. Nevertheless, Harrison highlights a range of 
ƫƾƾǀƣƾ�ƿƩƞƿ�ƾƩƣ�ƧƬƹƢƾ�ǀƹƞƹƾǂƣƽƣƢᄕ�ƺƽ�ƞƿ�ƶƣƞƾƿ�ƫƹ�ƹƣƣƢ�ƺƤ�ƤǀƽƿƩƣƽ�ơƶƞƽƫƧƬ-
ơƞƿƫƺƹᄕ�ƫƹơƶǀƢƫƹƨ�ǂƩƞƿ�ƧƬƶƸƾ�ƸƫƨƩƿ�Ɵƣ�ƺƤ�ƟƣƹƣƧƬƿ�ƿƺ�ƞƹ�ƞǀƢƫƣƹơƣ�ƾƣƣƴƫƹƨ�
ơƫƹƣƸƞƿƫơ�ƻƩƫƶƺƾƺƻƩƫƾƫƹƨ�ƞƹƢ�ǂƩǄᄙ��ƾ�ǂƫƿƩ�ƿƩƣ�ƺƿƩƣƽ�ƞƽƿƫơƶƣƾ�ƫƹ�ƿƩƫƾ�
ƫƾƾǀƣᄕ�ƹƣǂ�ƞǁƣƹǀƣƾ�ƺƤ�ƻƩƫƶƺƾƺƻƩƫơƞƶ�ƣƹƼǀƫƽǄ�ƞǂƞƫƿ�ƫƹ�ƿƩƣ�ǂƞƴƣ�ƺƤ�ƿƩƣƾƣ�
ƽƣƥƷƣơƿƫƺƹƾᄙ

1  Coates, Sam, ‘Blackadder star Rowan Atkinson backs Boris Johnson in burka row’, 
¹ĺĚ�¹ĿŞĚƙ (10 August 2018) < https://www.thetimes.co.uk/article/blackadder-star-row-
an-atkinson-backs-boris-johnson-in-burka-row-5frqhr7rq> accessed 03 March, 2021. 




